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CORNER DRAPERY FOR A BED. 




T 



"'HERE is no limit to the many artistic 
arrangements that can be carried out 
in drapery materials, if only the work 
he done by an experienced artist. We pre- 
sent a design for a corner drapery over a 
bed, consisting largely of a valance, rein- 
forced with lace curtains. The design, 
when carried out in rich silk and hand- 
somely trimmed, will give a very charming 
effect, but even if executed in cretonne or 
chintz of well chosen design, the result is 
beautiful. 

We also give an example of an inexpen- 
sive artistic drapery in connection with the 
now popular brass bedstead. This design 
is very effective, either in the pretty cre- 
tonnes, chintzes or dimity. 

The Louis XIIL, Louis XIV., Louis XV., 
and Louis XVI. window draperies, also 
illustrated on pages 58 and 59, are correct in 
style, the three latter designs being accom- 
panied by lace curtains. As is well known, 
the appearance of the exterior of a house is 
enhanced by a uniform treatment of the 
windows, and a light texture, from the exterior, is very pleasing. 



ENGLISH EMBROIDERY AT THE WORLD'S FAIR. 



THE Royal School of Art Needlework of London will ex- 
hibit some choice embroideries in the British Woman's 
section of the Chicago World's Fair. These embroideries 
will be characterized by richness of material, perfection of 
work, artistic treatment, and splendid design, and harmonious 
coloring. A gilt screen, with decorations of flowers and foliage 
oq the Lower panels in high relief, will be exhibited. A charm- 
ing effect is given by the silvering of a few of the sprays sur- 
rounding the dainty Vernis Martin medallions which ornament 
each of the three folds. The upper panels are of exquisitely 
embroidered pale reseda satin, set off to great advantage by 
the stylish gold mount. The design of the work is after the 
French school, and includes laurel wreaths and Louis Seize 
bows, intermingled with dainty flowers. 

A Louis Qiiinze screen panel, with reseda satin, but having 
an arrangement of the design entirely different from the fore- 
going, will also be exhibited. At the top of the panel is a bow 
of dark blue, shading off to the palest tinge of blue imagin- 
able, and from this are depending sprays of flowers falling 
almost to the foot, and encircling musical instruments. 

A most charming coverette of shimmering satin, suggestive 
of moonlight in summer time, is scattered with garlands, bows, 
and wandering ends of ribbon, lost in sprays of flowers. The 
design is particularly noticeable for its gracefulness, and the 
shading of the flowers from bright tones to pale. 

In contrast to this is a piano cover of gray blue satin, lined 
with gold silk, and decorated with a handsome, rather massive 
border, composed of festoons of pomegranates, grapes and orna- 
mental corner pieces. The predominating tones are purple, 
red, brown and gold. A bedspread of creamy white silk has a 
Florentine design in laid work, composed of roses and tulips, 
outlined with gold silk cord. In cushions, there is one of yellow 
silk, ornamented in the Japanese style, and another of creamy 
silk, decorated in old Italian work. Vellum embroideries are to 



the front ; the examples are a large blotter embroidered, and a 
photo frame of gold bullion, which suggests old French frames, 
and there is a splendid black letter bible, covered with red vel- 
vet, decorated with tudor roses with gold bullion, and leaves 
of shades of green silk. Seed pearls are introduced in the bor- 
der, and the liniDg of the cover is of red moire'. 



A NEW METHOD OF DYEING SILK. 



A FRENCH artist has just made a discovery which is likely 
to create a perfect revolution in the fashionable world, 
^and which cannot but rejoice the heart of every wealthy 
woman possessing a taste for the beautiful. The painter in 
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question, M. Felix Regamey, had long been puzzling over some 
antique varieties of Chinese silk, the ground of which was dyed 
in a gradation of tints ranging from dark to light like a melt- 
ing wave of soft color, and which were decorated with drooping 
garlands of admirably painted flowers as delicate as if they 
were executed in pastel. Long he brooded over this difficult 
problem of producing in Paris the same material. At last he 
met a gentleman who owns seme of the largest dye-works in 
France and who, grasping the painter's idea with enthusiasm, 
succeeded in obtaining for him some heavy silks double the 
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